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Section A

Answer one question from this section.

Remember, at least one of the questions you answer must be a (b) passage-based question

1 Either

Or

© UCLES 2018

(a)

(b)

chosen from either Section A or Section B.
WILLIAM SHAKESPEARE: Measure for Measure

In what ways and with what effects does Shakespeare present marriage in Measure
for Measure?

Paying close attention to language, tone and action, discuss the following passage
and its significance in the play.

[Enter ANGELO, ESCALUS, a JUSTICE, PROVOST, Officers, and other
Attendants.]

Angelo:  We must not make a scarecrow of the law,
Setting it up to fear the birds of prey,
And let it keep one shape till custom make it 5
Their perch, and not their terror.

Escalus: Ay, but yet
Let us be keen, and rather cut a little
Than fall and bruise to death. Alas! this gentleman,
Whom | would save, had a most noble father. 10
Let but your honour know,
Whom | believe to be most strait in virtue,
That, in the working of your own affections,
Had time coher’d with place, or place with wishing,
Or that the resolute acting of our blood 15
Could have attain’d th’ effect of your own purpose,
Whether you had not sometime in your life
Err’d in this point which now you censure him,
And pull’d the law upon you.

Angelo:  'Tis one thing to be tempted, Escalus, 20
Another thing to fall. | not deny
The jury, passing on the prisoner’s life,
May in the sworn twelve have a thief or two
Guiltier than him they try. What’s open made to justice,
That justice seizes. What knows the laws 25
That thieves do pass on thieves? 'Tis very pregnant,
The jewel that we find, we stoop and take 't,
Because we see it; but what we do not see
We tread upon, and never think of it.
You may not so extenuate his offence 30
For | have had such faults; but rather tell me,
When |, that censure him, do so offend,
Let mine own judgment pattern out my death,
And nothing come in partial. Sir, he must die.

Escalus: Be it as your wisdom will. 35
Angelo: Where is the Provost?

Provost:  Here, if it like your honour.

Angelo: See that Claudio
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Escalus

Elbow:

Angelo:
Elbow:
Angelo:
Elbow:
Escalus:
Angelo:

Pompey:

3

Be executed by nine to-morrow morning;
Bring him his confessor; let him be prepar’d;
For that’s the utmost of his pilgrimage. [Exit PROVOST.

[Aside]: Well, heaven forgive him! and forgive us all!
Some rise by sin, and some by virtue fall;

Some run from breaks of ice, and answer none,
And some condemned for a fault alone.

[Enter ELBOW and Officers with FROTH and POMPEY .]

Come, bring them away; if these be good people in a
commonweal that do nothing but use their abuses in common
houses, | know no law; bring them away.

How now, sir! What’s your name, and what’s the matter?

If it please your honour, | am the poor Duke’s constable, and
my name is Elbow; | do lean upon justice, sir, and do bring in
here before your good honour two notorious benefactors.

Benefactors! Well — what benefactors are they? Are they not
malefactors?

If it please your honour, | know not well what they are; but
precise villains they are, that | am sure of, and void of all
profanation in the world that good Christians ought to have.

This comes off well; here’s a wise officer.

Go to; what quality are they of? Elbow is your name? Why dost
thou not speak, Elbow?

He cannot, sir; he’s out at elbow.

Act 2, Scene 1

40

45

50

55
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WILLIAM SHAKESPEARE: Richard Il

(a) Discuss some of the effects created by Shakespeare’s use of symbols and symbolism
in the play Richard II.

(b)

Paying close attention to language, tone and action, discuss the following passage,
showing its significance in the play.

Northumberland:

Ross:

Willoughby:

Northumberland:

Ross:
Willoughby:
Northumberland:
Ross:

Northumberland:

Ross:

Northumberland:

Willoughby:
Ross:

Northumberland:

The King is not himself, but basely led

By flatterers; and what they will inform,

Merely in hate, ‘gainst any of us all,

That will the King severely prosecute

'Gainst us, our lives, our children, and our heirs.

The commons hath he pill’d with grievous taxes;
And quite lost their hearts; the nobles hath he fin’d
For ancient quarrels and quite lost their hearts.

And daily new exactions are devis’d,
As blanks, benevolences, and | wot not what;
But what, a God’s name, doth become of this?

Wars hath not wasted it, for warr’d he hath not,

But basely yielded upon compromise

That which his noble ancestors achiev’d with blows.
More hath he spent in peace than they in wars.

The Earl of Wiltshire hath the realm in farm.
The King’s grown bankrupt like a broken man.
Reproach and dissolution hangeth over him.

He hath not money for these Irish wars,
His burdenous taxations notwithstanding,
But by the robbing of the banish’d Duke.

His noble kinsman — most degenerate king!
But, lords, we hear this fearful tempest sing,
Yet seek no shelter to avoid the storm;

We see the wind sit sore upon our sails,
And yet we strike not, but securely perish.

We see the very wreck that we must suffer;
And unavoided is the danger now
For suffering so the causes of our wreck.

Not so; even through the hollow eyes of death
| spy life peering; but | dare not say
How near the tidings of our comfort is.

Nay, let us share thy thoughts as thou dost ours.

Be confident to speak, Northumberland.
We three are but thyself, and, speaking so,
Thy words are but as thoughts; therefore be bold.

Then thus: | have from Le Port Blanc, a bay

In Brittany, receiv’d intelligence

That Harry Duke of Hereford, Rainold Lord Cobham,
That late broke from the Duke of Exeter,

His brother, Archbishop late of Canterbury,

Sir Thomas Erpingham, Sir John Ramston,
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Ross:
Willoughby:

5

Sir John Norbery, Sir Robert Waterton, and Francis
Quoint —

All these, well furnish’d by the Duke of Britaine,

With eight tall ships, three thousand men of war,

Are making hither with all due expedience,

And shortly mean to touch our northern shore.

Perhaps they had ere this, but that they stay

The first departing of the King for Ireland.

If then we shall shake off our slavish yoke,

Imp out our drooping country’s broken wing,

Redeem from broking pawn the blemish’d crown,

Wipe off the dust that hides our sceptre’s gilt,

And make high majesty look like itself,

Away with me in post to Ravenspurgh;

But if you faint, as fearing to do so,

Stay and be secret, and myself will go.

To horse, to horse! Urge doubts to them that fear.
Hold out my horse, and | will first be there. [Exeunt.

Act 2, Scene 1

45

50

55

60

9695/52/0/N/18 [Turn over



Either

6

Section B

Answer one question from this section.

Remember, at least one of the questions you answer must be a (b) passage-based question

chosen from either Section A or Section B.

JANE AUSTEN: Emma

money and wealth in the novel.

(a) Discuss some of the effects created by Austen’s presentation of different attitudes to

(b) Paying close attention to the effects of the writing, discuss the following passage,
showing what it contributes to your understanding of Austen’s characterisation of

Emma.

When Harriet had closed her evidence, she appealed to her dear Miss
Woodhouse, to say whether she had not good ground for hope.

“I never should have presumed to think of it at first,” said she, “but for you. You
told me to observe him carefully, and let his behaviour be the rule of mine — and so
| have. But now | seem to feel that | may deserve him; and that if he does choose
me, it will not be any thing so very wonderful.”

The bitter feelings occasioned by this speech, the many bitter feelings,
made the utmost exertion necessary on Emma’s side, to enable her to say on
reply,

“Harriet, | will only venture to declare, that Mr. Knightley is the last man in the
world, who would intentionally give any woman the idea of his feeling for her more
than he really does.”

Harriet seemed ready to worship her friend for a sentence so satisfactory; and
Emma was only saved from raptures and fondness, which at that moment would
have been dreadful penance, by the sound of her father’s footsteps. He was coming
through the hall. Harriet was too much agitated to encounter him. “She could not
compose herself — Mr. Woodhouse would be alarmed — she had better go;” —
with most ready encouragement from her friend, therefore, she passed off through
another door — and the moment she was gone, this was the spontaneous burst of
Emma’s feelings: “Oh God! that | had never seen her!”

The rest of the day, the following night, were hardly enough for her thoughts.
— She was bewildered amidst the confusion of all that had rushed on her within
the last few hours. Every moment had brought a fresh surprise; and every surprise
must be matter of humiliation to her. — How to understand it all! How to understand
the deceptions she had been thus practising on herself, and living under! — The
blunders, the blindness of her own head and heart! — she sat still, she walked
about, she tried her own room, she tried the shrubbery — in every place, every
posture, she perceived that she had acted most weakly; that she had been imposed
on by others in a most mortifying degree; that she had been imposing on herself in
a degree yet more mortifying; that she was wretched, and should probably find this
day but the beginning of wretchedness.

To understand, thoroughly understand her own heart, was the first endeavour.
To that point went every leisure moment which her father’s claims on her allowed,
and every moment of involuntary absence of mind.

How long had Mr. Knightley been so dear to her, as every feeling declared
him now to be? When had his influence, such influence begun? — When had he
succeeded to that place in her affection, which Frank Churchill had once, for a short
period, occupied? — She looked back; she compared the two — compared them,
as they had always stood in her estimation, from the time of the latter’s becoming
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known to her — and as they must at any time have been compared by her, had 40
it — oh! had it, by any blessed felicity, occurred to her, to institute the comparison. —

She saw that there never had been a time when she did not consider Mr. Knightley

as infinitely the superior, or when his regard for her had not been infinitely the most

dear. She saw, that in persuading herself, in fancying, in acting to the contrary, she

had been entirely under a delusion, totally ignorant of her own heart — and, in short, 45
that she had never really cared for Frank Churchill at all!

Volume 3, Chapter 11
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EMILY BRONTE: Wuthering Heights

of little visible delight, but necessary.’

(@) Cathy says: ‘My love for Heathcliff resembles the eternal rocks beneath - a source

In the light of this comment, discuss Bronté’s presentation of the relationship between

Cathy Linton and Heathcliff.

(b) Paying close attention to language, tone and narrative techniques, discuss the

following extract, showing its significance in the novel.

| got a long letter which | considered odd, coming from the pen of a bride just out of
the honeymoon. I'll read it: for | keep it yet. Any relic of the dead is precious, if they
were valued living.

DEAR ELLEN, it begins:—

| came last night to Wuthering Heights, and heard, for the first time, that
Catherine has been, and is yet, very ill. | must not write to her, | suppose, and my
brother is either too angry or too distressed to answer what | sent him. Still, | must
write to somebody, and the only choice left me is you.

Inform Edgar that I'd give the world to see his face again—that my heart
returned to Thrushcross Grange in twenty-four hours after | left it, and is there at
this moment, full of warm feelings for him, and Catherine! I/ can’t follow it, though—
(those words are underlined) they need not expect me, and they may draw what
conclusions they please; taking care, however, to lay nothing at the door of my weak
will or deficient affection.

The remainder of the letter is for yourself alone. | want to ask you two questions:
the first is—How did you contrive to preserve the common sympathies of human
nature when you resided here? | cannot recognise any sentiment which those
around share with me.

The second question, | have great interest in; it is this—Is Mr. Heathcliff a man?
If so, is he mad? And if not, is he a devil? | shan’t tell my reasons for making this
inquiry; but, | beseech you to explain, if you can, what | have married: that is, when
you call to see me; and you must call, Ellen, very soon. Don’t write, but come, and
bring me something from Edgar.

Now, you shall hear how | have been received in my new home, as | am led to
imagine the Heights will be. It is to amuse myself that | dwell on such subjects as
the lack of external comforts: they never occupy my thoughts, except at the moment
when | miss them. | should laugh and dance for joy, if | found their absence was the
total of my miseries, and the rest was an unnatural dream!

The sun set behind the Grange, as we turned on to the moors; by that, | judged
it to be six o’clock; and my companion halted half-an-hour, to inspect the park, and
the gardens, and, probably, the place itself, as well as he could; so it was dark when
we dismounted in the paved yard of the farm-house, and your old fellow-servant,
Joseph, issued out to receive us by the light of a dip candle. He did it with a courtesy
that redounded to his credit. His first act was to elevate his torch to a level with my
face, squint malignantly, project his under lip, and turn away. Then he took the two
horses, and led them into the stables; reappearing for the purpose of locking the
outer gate, as if we lived in an ancient castle.

Heathcliff stayed to speak to him, and | entered the kitchen—a dingy, untidy
hole; | daresay you would not know it, it is so changed since it was in your charge.
By the fire stood a ruffianly child, strong in limb and dirty in garb, with a look of
Catherine in his eyes and about his mouth.
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“This is Edgar’s legal nephew,” | reflected—“mine in a manner; | must shake
hands, and—yes—I must kiss him. It is right to establish a good understanding at
the beginning.”
| approached, and, attempting to take his chubby fist, said: 45
“How do you do, my dear?”
He replied in a jargon | did not comprehend.
“Shall you and | be friends, Hareton?” was my next essay at conversation.
An oath, and a threat to set Throttler on me if | did not “frame off,” rewarded my
perseverance. 50
“Hey, Throttler, lad!” whispered the little wretch, rousing a half-bred bull-dog
from its lair in a corner. “Now, wilt tuh be ganging?” he asked authoritatively.

Volume 1, Chapter 13
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(a)

(b)
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GEOFFREY CHAUCER: The Franklin’s Prologue and Tale

‘Chaucer presents the conflict between the demands of love and the demands of
marriage.’

How far, and in what ways, do you agree with this view of The Franklin’s Prologue
and Tale?

Paying close attention to language and tone, discuss the following extract, showing
what it reveals about Chaucer’s methods and concerns in The Franklin’s Prologue
and Tale.

What sholde | make a lenger tale of this?
Unto his brotheres bed he comen is,
And swich confort he yaf hym for to gon
To Orliens that he up stirte anon,
And on his wey forthward thanne is he fare 5
In hope for to been lissed of his care.
Whan they were come almoost to that citee,
But if it were a two furlong or thre,
A yong clerk romynge by hymself they mette,
Which that in Latyn thriftily hem grette, 10
And after that he seyde a wonder thyng:
“l knowe,” quod he, “the cause of youre comyng.”
And er they ferther any foote wente,
He tolde hem al that was in hire entente.
This Briton clerk hym asked of felawes 15
The whiche that he had knowe in olde dawes,
And he answerde hym that they dede were,
For which he weep ful ofte many a teere.
Doun of his hors Aurelius lighte anon,
And with this magicien forth is he gon 20
Hoom to his hous, and maden hem wel at ese.
Hem lakked no vitaille that myghte hem plese.
So wel arrayed hous as ther was oon
Aurelius in his lyf saugh nevere noon.
He shewed hym, er he wente to sopeer, 25
Forestes, parkes ful of wilde deer;
Ther saugh he hertes with hir hornes hye,
The gretteste that evere were seyn with ye.
He saugh of hem an hondred slayn with houndes,
And somme with arwes blede of bittre woundes. 30
He saugh, whan voyded were thise wilde deer,
Thise fauconers upon a fair ryver,
That with hir haukes han the heron slayn.
Tho saugh he knyghtes justyng in a playn;
And after this he dide hym swich plesaunce 35
That he hym shewed his lady on a daunce,
On which hymself he daunced, as hym thoughte.
And whan this maister that this magyk wroughte
Saugh it was tyme, he clapte his handes two,
And farewel! Al oure revel was ago. 40
And yet remoeved they nevere out of the hous,

9695/52/0/N/18
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Whil they saugh al this sighte merveillous,
But in his studie, ther as his bookes be,
They seten stille, and no wight but they thre.

from The Franklin’s Tale
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CHARLES DICKENS: Great Expectations

Either (a) Discuss some of the effects created by Dickens’s presentation of marriage and
married couples.
Or (b) Paying close attention to the effects of the writing, discuss the following passage,

showing what it contributes to your understanding of Pip and Miss Havisham.

“This is an authority to him to pay you that money, to lay out at your irresponsible
discretion for your friend. | keep no money here; but if you would rather Mr. Jaggers
knew nothing of the matter, | will send it to you.”

“Thank you, Miss Havisham; | have not the least objection to receiving it from

him.”
She read me what she had written, and it was direct and clear, and evidently
intended to absolve me from any suspicion of profiting by the receipt of the money.
| took the tablets from her hand, and it trembled again, and it trembled more as
she took off the chain to which the pencil was attached, and put it in mine. All this
she did, without looking at me.

“My name is on the first leaf. If you can ever write under my name, ‘I forgive
her,” though ever so long after my broken heart is dust — pray do it!”

“O Miss Havisham,” said |, “I can do it now. There have been sore mistakes;
and my life has been a blind and thankless one; and | want forgiveness and direction
far too much, to be bitter with you.”

She turned her face to me for the first time since she had averted it, and, to my
amazement, | may even add to my terror, dropped on her knees at my feet; with her
folded hands raised to me in the manner in which, when her poor heart was young
and fresh and whole, they must often have been raised to heaven from her mother’s
side.

To see her with her white hair and her worn face kneeling at my feet, gave me
a shock through all my frame. | entreated her to rise, and got my arms about her to
help her up; but she only pressed that hand of mine which was nearest to her grasp,
and hung her head over it and wept. | had never seen her shed a tear before, and,
in the hope that the relief might do her good, | bent over her without speaking. She
was not kneeling now, but was down upon the ground.

“O!” she cried, despairingly. “What have | done! What have | done!”

“If you mean, Miss Havisham, what have you done to injure me, let me answer.
Very little. | should have loved her under any circumstances — Is she married?”

“Yes.”

It was a needless question, for a new desolation in the desolate house had told
me So.

“What have | done! What have | done!” She wrung her hands, and crushed her
white hair, and returned to this cry over and over again. “What have | done!”

| knew not how to answer, or how to comfort her. That she had done a
grievous thing in taking an impressionable child to mould into the form that her wild
resentment, spurned affection, and wounded pride, found vengeance in, | knew full
well. But that, in shutting out the light of day, she had shut out infinitely more; that, in
seclusion, she had secluded herself from a thousand natural and healing influences;
that, her mind, brooding solitary, had grown diseased, as all minds do and must and
will that reverse the appointed order of their Maker; | knew equally well. And could
I look upon her without compassion, seeing her punishment in the ruin she was,
in her profound unfitness for this earth on which she was placed, in the vanity of
sorrow which had become a master mania, like the vanity of penitence, the vanity of
remorse, the vanity of unworthiness, and other monstrous vanities that have been
curses in this world?

Volume 3, Chapter 10
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(a)
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13

ANDREW MARVELL: Selected Poems

‘What in the world most fair appears
Yea, even laughter, turns to tears.’ (from Eyes and Tears)

With this quotation in mind, discuss some of the ways Marvell presents beauty. You
should refer to three poems in your answer.

Paying close attention to the effects of the writing, discuss the following poem and
show what it contributes to your understanding of Marvell’s poetic methods and
concerns.

The Fair Singer

y
To make a final conquest of all me,

Love did compose so sweet an enemy,

In whom both beauties to my death agree,

Joining themselves in fatal harmony;

That while she with her eyes my heart does bind, 5
She with her voice might captivate my mind.

2

| could have fled from one but singly fair:

My disentangled soul itself might save,

Breaking the curléd trammels of her hair;

But how should | avoid to be her slave, 10
Whose subtle art invisibly can wreathe

My fetters of the very air | breathe?

3

It had been easy fighting in some plain,

Where victory might hang in equal choice.

But all resistance against her is vain, 15
Who has the advantage both of eyes and voice,

And all my forces needs must be undone,

She having gainéd both the wind and sun.

9695/52/0/N/18 [Turn over



8 Either

Or

© UCLES 2018

14
PERCY BYSSHE SHELLEY: Selected Poems

| bring fresh showers for the thirsting flowers,
From the seas and the streams;

| bear light shade for the leaves when laid
In their noon-day dreams.

From my wings are shaken the dews that waken
The sweet buds every one,

When rocked to rest on their mother’s breast,
As she dances about the Sun.

I wield the flail of the lashing halil,
And whiten the green plains under,

And then again | dissolve it in rain,
And laugh as | pass in thunder.

| sift the snow on the mountains below,
And their great pines groan aghast;

And all the night ’tis my pillow white,
While | sleep in the arms of the blast.

Sublime on the towers of my skiey bowers,
Lightning my pilot sits;

In a cavern under is fettered the thunder,
It struggles and howls at fits;

Over Earth and Ocean, with gentle motion,
This pilot is guiding me,

Lured by the love of the genii that move
In the depths of the purple sea;

Over the rills, and the crags, and the hills,
Over the lakes and the plains,

Wherever he dream, under mountain or stream,
The Spirit he loves remains;

And | all the while bask in Heaven’s blue smile,
Whilst he is dissolving in rains.

The sanguine Sunrise, with his meteor eyes,
And his burning plumes outspread,
Leaps on the back of my sailing rack,
When the morning star shines dead;
As on the jag of a mountain crag,
Which an earthquake rocks and swings,
An eagle alit one moment may sit
In the light of its golden wings.
And when Sunset may breathe, from the lit Sea beneath,
Its ardours of rest and of love,
And the crimson pall of eve may fall
From the depths of Heaven above,
With wings folded | rest, on mine aéry nest,
As still as a brooding dove.

from The Cloud

9695/52/0/N/18

(a) Discuss some of the ways Shelley presents the conflict between joy and despair in
his poetry. You should refer to three poems in your answer.

(b) Paying close attention to the effects of the writing, discuss the following extract from
The Cloud, showing what it contributes to your understanding of Shelley’s methods
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